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Siegheilkirchen is pure hell. Everything is narrow: he-
arts, minds, and trousers. Lardy bigots and desperate
die-hard Nazis rule the roost, from school to the ta-
vern. The gendarme (Armin Assinger) goes about his
duties in a state of intoxication, the parish priest (Ju-
ergen Maurer) is a violent bully, and barber Kurz (Tho-
mas Stipsits) would like to be the new Fuhrer. We're
in small-town 1960s Austria. The landlord (Gregor Se-
berg) might have lost an arm in the war but he has a
gifted son. Yes, he can certainly draw, the Snotty Boy
(Markus Freistatter) - @ fact that comes to the noti-
ce of his Uncle Neidhardt (Wolfgang Bock) when he
discovers his nephew’s artful nudes, which are being
used by the whole of the male population of Siegheil-
kirchen to beat the meat. A trained artist, Neidhardt
is commissioned by the mayor (Karl Fischer) to fre-
shen up the town mural, originally painted during the
Nazi era. Snotty Boy gets 0 assist him when his mo-
ther (Susi Stach) allows this foray into the realms of
high art. The main thing for her son is that he learns
book-keeping on the side - and keeps his eyes and
drawing pencil away from busty putcher’s assistant
Trude (Katharina StraRer). But the drudgery of mixing
paints doesn’t make life any more colourful. The only

eal highlights in his drab existence are the provoca-

tive looks he gets from Mariolina (Gerti Drassl), who
together with her Mama (Adele Neuhauser) and fami-
ly has recently set up camp at a safe distance from
the town poundary. The Roma travellers are thrown
out of his father’s tavern as the sensibilities of the
regulars take priority, pbut at Poldi’s (Roland Diiringer)
Espresso Jessy everyone is served. Even Snotty Boy
gets a beer (one too many in fact), and there’s even
a jukebox. Standing at the bar, under the benevolent
eye of Old Marek (Erwin Steinhauer), he draws ten-
der portraits of Mariolina. But soon the drawings are
nicked by the enterprising Spotface (Mario Canedo)
and his artless side-kick Grasberger to be sold to all
and sundry as jerk-off material. Even pefore anything
can flower between the two, Mariolina is mightily pis-
sed off at him. And then barber Kurz and his troop
start to build a bomb, intending to ‘cleanse’ the town,
a project that ends up having completely the opposi-
te effect. And in the end, while the good Lord can’t
let brains rain down from heaven to cure the general
stupidity, he dispenses something else that fits Sieg-
heilkirchen down to the ground... But this much we
know: there are good times ahead for the Snotty Boy.
Because one day he’ll become Manfred Deix. And
Mariolina looks as if she just might forgive him.




Marfred Deis

Toothless, tame caricature that pulls its punches makes no sense to me- I've
often been accused of tastelessness and brutal humour. Who if not a satirist
is entitled to call a spade @ spade?

Like no other Austrian artist, the cartoonist Manfred
LIS provoked and shocked people, shaking the foun-
dations of social taboos. Following a serious illness

he died at the age of 67 on 25 June 2016. His wife
Marietta and their twenty-three cats were With him to
the last. Deix had celebrated his sixty—seventh birth-
day on 22 February 2016.

Born on 22 February 1949, Manfred Deix grew up in
the regional capital of St polten and the small town
of Boheimkirchen. In his early years he studied the
farmers and labourers who frequented his parents’
tavern, drawing his first caricatures. ‘Serving as a
twelve-year-old in my parents’ tavern, | had the priv-
ilege of experiencing people at close quarters. They
were largely so-called “little people” who drank at our
tavern. They would stand at the bar in their overalls,
drinking their pints of beer o glasses of wine, talking
pout all sorts of things, from politics and work to
en, telling smutty jokes, laughing or quarrelling

t trivialities, and of course they had no idea that
erved and listened to

by the keen-eyed boy behind the counter. The others
sat at the tables and had themselves brought packs of
cards, plates of goulash or beer, heading off towards
midnight without leaving even a penny as a tip. In re-
venge | turned them into the Deix figures that have
meanwhile become famous, giving them a question-
able notoriety. Crimes deserve pun’\shment.’ Deix’s
charting of the depths and shallows of the Austrian
soul began in the early 1970s. In his verse and draw-
ings Deix levelled criticism at social compulsions, x&-
nophobia and hypocrisy. Politicians were unsparingly
scrutinized, the air-kiss celebrity world with its vani-
ties unmasked, and even the Church with its ‘ground
crew’ (sict) was the target of his mockery. Detached
from their erstwhile political topicality, Deix’s works
have long become works of art. Classics of Austrian
satire, they have gone on to set a style. They allow a
special insight into the thought processes and favou-
rite subjects of an artist who trod his own resolute,
unwavering path.







jnterview with producer

The film tackles many large subjects of
Deix’s, and his criticism of society - every-
day racism, the way Austria’s Nazi past con-
tinued to affect post-war society, the over-
bearing influence of the Church. How were
all these themes compressed into the film?

Again | can only start with Manfred himself, whom | got
to know very well. After all, we lived with this project
together for ten years before he died. He was a great
entertainer and remained a child all his life. This child
in him saw something with a child’s eyes, voiced it and
then put it down on paper as a drawing. The child’s
eyes tell what everybody sees but what grown-ups
then don’t dare to name and later forget to name.
And that’s what these themes are: the themes from
life at the time when Manfred Deix was growing up.
The time when the Second World War was over, after
the post-war reconstruction began and a kind of suffo-
cating dome of secrecy and silence hung over Austria:
the past was not talked about. Nobody talked about
how it could have come to us walking into this dark
hole, persecuting the Jews, looking away, always ‘not
there when it happened’. Those are the themes that he
commented on - not in the manner of an investigative
journalist nailing the topics of the day to his masthead
- by observing people looking away in everyday life.
It was this habit of looking away, averting one’s gaze,
especially in the provincial towns and villages, where
patriarchal structures predominated and women were
not welcome in public life. There’s a brief scene in the
film where Mariolina’s mother comes into the tavern
as a matter of course because she simply wants to
treat herself to a glass of wine after work, and then
men stare at her and say, ‘what’s a woman doing in
here?’. Those are the themes that he experienced day

in, day out, and captured in his drawings. He knew
there was something wrong with the notions that wom-
en should get back into the kitchen, that people from
elsewhere - strangers, foreigners - should be sent
away. He knew that a Church that swept everything
under the carpet (or rather cassock), shouldn’t exist
in that form, because it did harm, and also that polit-
ical issues should not be solved in a way that wasn’t
always in the best interests of society. That there’s a
teacher who bullies children, and a burgomaster who
in an outwardly god-fearing town likes to run after
young girls while talking about piety.

Let’s talk briefly about the contents of
SNOTTY BOY.

The story’s inspired by what made Manfred Deix into
Manfred Deix, without being a biopic of Manfred Deix.
In this respect it’s the story of a shy fourteen-year-
old who grows up in a small staid provincial town and
realizes that while he has family and friends there, his
true home is where his drawing pencils are. There his
life is secure, that’s where he can discover the world.
He falls in love for the first time in his life with a young
girl who’s a stranger in the town and is given to know
that he’s done something wrong, ‘because one is not
allowed to fall in love with a foreigner’. He realizes that
the bigwigs in the town want to get rid of these people.
Everything rebels in him, because he wants to save his
beloved from harm. He takes out his pencil and shows
the people as they really are. That’s when he becomes
Manfred Deix and in doing do saves Mariolina, also
saving, so to speak, the soul of the town.

In a way, the Snotty Boy is a prime example of a rebel;
the film is a declaration of love to rebelhood. It’s the
coming-of-age story of an artist and a declaration of

love to the attitude that one should never let one-
self be oppressed, that one should always be true to
oneself.

| was young in the 50s, 60s and 70s. Back then as
children we always heard the prototypical comment
from the grown-ups: ‘What will the neighbours say?’
That’s exactly what happens to the Snotty Boy - his
mother tells him, ‘don’t do anything wrong, anything
dirty, don’t be cheeky, be good, just as the authori-
ties want you to be’. That’s the story that’s being told
here: dare to feel what you feel, dare to see what you
see, dare to do what you want to do - in that respect
it is a story of doing what one wants to do, against
the resistance from powers that want you to submit.
And - as he falls in love - it’s a declaration of love to
love itself.

Which is all quite close to the truth ...

It is quite close to the true story. At the end of the
day the story of Manfred and Marietta Deix resulted
in a wonderful partnership that lasted a lifetime. They
went through thick and thin together, until Manfred
Deix’s death; they were like two polar opposites who
held fast to one another.

What’s your personal connection to Deix’s
work?

There is one person | cherish above all others in my
remembrance - and that’s Manfred. | often sat with
him in the pub and always so enjoyed the way he could
imagine his way into stories and fall about laughing
like a small child over some little thing - sometimes
on highly official occasions.
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